
6D Corpus Christ! Caller-times, Sat'.." May 17, 1969

Texas Voice Sounds California
By KOBB BAKER

Cnpyriglit The Chicago Tribune
"MONTEREY POP," the documentary

made at the very .successful rock music festival
held in Monterey, C;ilif., during the summer of
1957, has an or'-v segment showing Cass Elliott
of the Mamas and the Papas singing for all she
is worth. At the lima of the festival (which
preceded her departure from the top quartet),
there was n;> one in the entire business who
was bigger than Mama Cass — in terms of
commercial success or sheer poundage.

Cass shows up a little later in the film, loo,
but this time she's in the crowd, watching,
instead o? on stage. She stares transfixed as an
unknown girl singer belts out what is probably
the most powerful vocal rendition ever cap-

tured on film. With the last wail still reverber-
ating through the sound system, the camera
cuts to Cass. There can be no mistake that
what she is mouthing is a long, low "Wow!"

Janis Joplin is far from unknown today,
almost two years later, but there's still not
much improvement that anyone could make on
that supreme compliment, from the then-reign-
ing queen of female vocalists. The long seg-
ment , with Janis doing the "Big Mama" Willie
Mae Thornton tune, "Ball and Chain," generally
draws a burst of applause from moviegoers,

MONTEREY was the turning point in Jan-
is' career. Just a year before, sne had started
singing with Big Brother and the Holding Co., a

Winter Just Keeps
On Playing Back Home

By AL RUDIS
'!• Chicago Sun.Tlmti

ONCE UPON a time in Tex-
as, there was a guitar player
named Johnny Winter. He was
not very good-looking. He was
an albino with pink eyes and
shocking white hair. He was
also cross-eyed.

But Johnny didn't let that
bother him. He liked to play
the blues and he was good at
it. He was up in Chicago play-
tog with Mike Bloomfield be-
fore Mike became a superstar.
He played with B. B. King
before B. B. was known out-
side the black club circuit.

H o w e v e r, Johnny never
•went anywhere. He just stayed
in Texas and played the blues.

MEANWHILE, other people
were leaving Texas and going
to San Francisco—Janis Jop-
lin, Big Brother and the
Holding Company, the Sir
Douglas Quintet, the Steve
Miller Band. They all became
famous, but not Johnny.

One day, Rolling Stone, a
magazine about rock arid pop
music, decided to do an arti-
cle on all the wonderful San
Francisco people who had
come from Texas and what
they were like and where
they came from and why they
left.

Quite a few of these Texas
people remembered Johnny
Winter and said to Rolling
Stone something like: "If you
think we're good, you should
see Johnny Winter. He'.s better
than almost everybody and
he's still kicking around Texas
going nowhere."

SOME PEOPLE read I he
article about Tejra.s and took
notice of Johnny Winter's
name. They include a princ?
named Steve Paul, who owns
a nightclub in New York and
kings Elektra, RCA. Columbia
and Atlantic, who are record
companies.

Steve Pad flew down to
Texas and found Johnny Win-
ter and flew him to New York,
where he played before the
kings. Then Strve Paul told
the kings that Johnny Winter
was available.

At $500,000, RCA dropped
out of the biddine. But the- fi-
nal offer of Columbia was
around $600.000, And so evi-
dently Johnny Winter « ;.;oVi-
to live happny ever after.

END OF THE fairy ta'a.
But real life is a little differ-

ent. First, along came Imperi-
al Records, which didn ' t bid
anything but went down to
Texas and found a record
Johnny had cut for a little
company called Sonobeat.

Imperial bought the whole
company and released "The
Progressive Blues E x p e r i-
ment" almost at the same
time Columbia released its
"Johnny Winter."

Remember king Atlantic
which lost out in the bidding?
Well, it went down to Texas,
too, and found a man who had
some tapes of Johnny V/inter
that had been made a long
time ago and never been put
on a record. The man also had
some kind of contract with
Johnny. Atlant ic bought both
and it now claims to have the
only legal contract.

Thai's the .story of Johnny
Winter up to now,' ft natural ly
raises this question: W h a " t
kind of music does he play,
anyway?

THE ANSWER is black -

he was recording the Colum-
bia album, they referred to it
as pink-eyed .soul. Call it
cross-eyed soul, too, if you
like, but it's nothing exotic.

tn Johnny Winter, we have a
master musical technician and
gruff-voiced vocalist who can
really wail the blues; his ap-
pearance may be bizarre, .but
his genius is basic.

The chief difference between
"Johnny Winter" (Columbia)
and "The Progressive Blues
Experiment" (Imperial) is ev-
olution. The Imperial Is an
earlier record, and Johnny ' s
improved since then.

He's kept the .same backup
men, Tommy Shannon on bass
and John Turner on drums.
The Columbia does feature
some guests on a few of the
cuts, but essentially, it has the
same good country blues, re-
corded much belter of course.
Despite the tremendous mon-
oy and publicity thai have
been swirling around him,
Winter has remained true to
himself a r t i s t i ca l ly , which is

"Hf A 1 TH TYPS
* * * 'J

Curve Balls Can Be
Injurious to' Players

By Hit. OKORC-K H'lLLKFORI)
AI' IVewsfcalures

DEAR DR. WfLLEFORD:
Our high school b a s e b a 1 1
coach won't let us younger
pitchers throw curve balls. He
says throwing curve balls
would ruin our arms. His old-
er players may throw curve
balls all they want . How
come?

LEE

DEAR. LEE: Your coach Is
frying to save you from pain
and possible permanent clam-
age.

When you throw a baseball
forcefully you start with your
arm bent and end up with the
arm straight. When you curve
a ball you rotate your forearm
at the same time. This combi-
nation of movements, together
with the great forces (muscu-
lar and centrifugal) involved,
can damage ligaments in a
still growing arm and such
damage may be permanent.

Better mind your coach; he

J
knows what lie's talking abou t .
Hold your curve balls for a
year or two.

DEAR DR. WIU.EFORI) : \
had mumps on one .side of the
face a year ago. Now the new
mumps vaccine is out and my
mother says one can have
mumps twice if the attack in-
volved only one side. She
wants me to take the vaccine
shot. Do I have to?

CHARLES'
DKAH CHARLES: Mumps

nearly always- results in per-
manent immunity, and wheth-
er it involves one side or both
makes no difference. In very
few people the immuni ty is
weak and they can get a sec-
ond attack. This is so rare that
I'd vote against the shot now,
provided you are certain it
was the mumps you had.

(You can write to I)r, Willc-
ford at GO Magazine, The
Corpus Christ! Caller-Times,
820 N, Lower Broadway.)

San Francisco rock group playing In diet
Helm's Avalo?i ballroom. Both Helms and Trav-
is Rivers (then manager of Big Brother, now
manager of another group called Mother
Earth) knew Janis from her home state, Texas,
where she grew up in an oldest-claughter-of-a-
fairly-well-to-do-family, town-beatnik, college-
classcuUer syndrome, making the rounds sing-
ing blues and folk, drinking and living a tot. A
typo in the New York Times once described her
as a "25-year-old rynamo from Port Arthur,
Texas" arid that somehow sums her up pretty
well.

Like Mama Cass and Nina Simone, Janis is
not exactly what a girl-watcher would term
pretty. But, as with them, her very homeliness
has won her hosts of admirers who see beyond
surface boauty. (It would be fascinating to read
a survey on the psychological impact that Cass'
popularity has had on self-acceptance among
chubby girls, letting them dress and act anu
walk down the street the way they feel and arc
instead of trying to look like Vogue and-or
being frustrated by the fact that they can't.)

Janis is of medium height, with long brown
hair, eyes that squint nicely in a smile, and a
bit of "a pug nose. She dresses in clinging
outfits, shiny"or beaded, which may be either
dresses from the '20s or panlsuils from the 'GOs
She adds lots of baubles and bangles — rings
and necklaces in particular.

Her feet are small, and she comes on stage
with baby steps. The moment the music begins,
the feet are never still. And the rhythms that
start there soon spread through the entire body.

BODY AND voice combine to make Janl.s a
dynamic stage performer without equal on the
scene, certainly at least among white perform-
ers today. What she communicates is rooted in
the blues tradition of such singers as Billie
Holiday and Bessie Smith, but to call it imi ta-
tion — or say that she's not able to fee,! the
same emotions as the old-time blues belters —
is to show scant comprehension of the kind of
person Janis really is.

Yet there seems almost a trend among a
certain segment of music Industry people to-
ward a closed mind on the Joplin mystique. Its
power bothers .some people, who perhaps need
some easy way to dismiss it. As easy as any-
thing is to .see her as a copier.

Talking to Janis can expel that nation ralh-
c-r rapidly. She's the kind of person who. at the
Aragon in Chicago a year ago last spring,
looked around a dressing room f u l l of dull
"hip" chatter and said, "You wanna go some-
where and talk about music?"

You do go somewhere, and she offers you
some of her Southern Comfort. (Somehow
through the whale San Francisco scene, J an i s
remained hung up on drink instead of drugs,
you see. She si.ilI likes lior Ixw.e in large, sweet
doses, sometimes substituting benedictine and
brandy for Southern Comfort.) And you talk.
About her early memories of listening to Load-
bolly and OdeUa. About the days just af ter
college, roaming, in Texas,' New York, San
Francisco. About the bad lime that scared her,
sending her back home to try one more t ime to
do the school le.'iduT, bit her parents always
wanted. About re turninc; , to music.

About ivlKit it all moans: "When you walk
on stage and the music starts behind you,
there's this feeling. You're full of it. And'the
IH'ople out there are pulsing with it, too. And
you can to l l whether they're with you or no!.
I t ' s jusl l ike when you're ball ing with someone;
you can always tel l ,

"There was a reporter once from Glamour
magazine and she asked me, get this, how it
fell to bo a star, f (old her I wasn't a star. I
was a singer. When I'm up there, it's the
greatest communication ever."

JAJVIS JOPLIN
. . concert break-up

A YEAR PASSES, and Janis comes back to
Chicago, famous now. Bui it 's s t i l l the same
Janis, "Hive me your phone number and I ' l l
call you tomorrow morning. We can all go for
breakfast — somewhere where we can have a
drink,"

Over six vodka - and - orange - juices, she
st i l l talks about how it feels up there on stage:
"Like San I'Yand.sco. They really love us there,
you know, I never loved anybody that good —
I've never been Inspired to. But I hope some-
body loves me that good some day. You look
out at the audience, and it. sure looks like
they're having a good lime. I'd like to love
somebody that much."

About television: "TV men don't give a
damn about you. It's hard to do TV. You hnve
to t h i n k in terms of your outside. It's another

id iom, and I'm not inlo that yet. You have to
LOOK L I K E you're groovin' instead of really
doing i t ."

When the talk turns to Roll ing .Stone Maga-
zine which rcconlly attacked both JanLs and
her new group, she has that not-so-tough-after
all l i t t l e girl look that she somclimos grls on
stage between songs: "That hurt, me. I t hurt
mo 'a lot . ft was cruel. They should try !o help
people i i t the business, not castrate them."

E A R T H Y SHE Is, us well as f rank, In t e l l i -
gent, a l i t t le tenrpcramenial and sensitive. And
f u n n y : "A scandal magazine once conned Its
way i n t o an interview" with me. I talked to
i hem and everything, and the best, they could
do was headlined 'She Admits She Gets Drunk
1'Jel'oro Going on Rlage.' Honest!"

Hut most of a l l , she's all Janis. She loves
.music Hit1 way she loves l i f e and f n n ami
Southern Comfort. And naturally it shows in tho
way she sings,

Even Jerry Wexler, vice president of Allan-
lie Records (which has made a fortune on
black music under his guidance; and producer
of Aretha Franklin, said: "I don't really be-
lieve; her. When a person truly sings Uio blues,
there's no strain, no trying to make 11 sound
right. I can always hear JanLs straining. I don't
know. There are ;x;ople who think she's almost
an unwi t t ing parodist.

"Kui I'd give anything (o produce her," he
added af te r a short pause. "Anything."


